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Welcome to Ageshe from Ghana

Drumming in Ghana is a lot of fun - as well as hard work
— as you can see from the drummers and dancers of the
Brotherhood Group shown on these pages. This group is
from Alajo, Accra, the capital of Ghana.

This CD will show you all you need to know to learn
Ageshe, which is one of the most difficult pieces of the
Ewe [pronounced ‘Eh-fvel’] people of south-east Ghana,
played using both hand and stick drumming techniques.

What am I going to learn?

This CD will show you how to play the drum parts, both
supporting and lead, what the rhythms are, and how they
fit together. It contains practice recording tracks as well as
recordings and videos of a performance from Ghana (see
pages 7-9).
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Who am I learning from?

I've been playing Ghanaian drums and xylophones for more than twenty
years. Using my training as a musician and teacher, I explain in simple
terms what you need to know. Many of the pieces I know, I have learnt
from Ghanaian master drummer, Johnson Kemeh.

<« Trevor Wiggins playing with the
Brotherhood Group

This is Johnson (right) playing traditional Ewe drums: Kidi (the smaller
drum) and Sogo. He is the senior instructor at the University of Ghana
and learnt traditional music in his home town of Dzodze in south-east
Ghana. For more information about Johnson’s life, click on the link to
read an interview with him.

How to continue

I would like to tell you more about how you will be learning and what I
can describe using words, pictures, and recordings. I'm trying to be as
authentic as possible so that you get some of the flavour of Ghana, but
there’s nothing like being there and smelling the heady mix of Ghanaian
culture. So if you go straight on to the next page, you can start learning
the music. If youre new to this, click on the links below for information
about:

Authenticity and Notation (includes Key to Notation)

Instruments and Playing techniques Johnson Kemeh playing Kidi (left)
and Sogo
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Audio and video recordings

The music in the workshop on this disk reflects what I was taught by
Johnson Kemeh. If you listen to the audio recordings (right) or watch the
videos (next page), you will immediately see and hear variations and dif-
ferences from the version I learned - this is normal in Ghanaian music.
The main rhythms are the same to match the dance, which is inseparable
from the music, but everyone creates their own version.

A master drummer like Johnson will know many hundreds of variations
and rhythm patterns that will fit into any particular piece and he will also
be making up new ones all the time. This means that the only way I can
get a recording that plays exactly what I write down is to use a computer
to generate the sounds. So, computer generated sound files are used to
demonstrate the various parts of the music in the following pages. Use
them to learn the individual parts, and practise with them.

To hear and see the real thing, click on the links to audio and video re-
cordings of performances in Ghana, on this page and the next two pages.
Come back to these at any time for reference.

There are two complete audio recordings, one using Sogo and one using
the large drum Atsimevu (pronounced ‘a-chi-meh-vu’) as the lead.

There are two videos, one of Ageshe being played using first Sogo then
Atsimevu as the lead drum, and the other video showing the dancing.

The performances are by the Brotherhood group from Alajo in Accra - a
group that Johnson started many years ago (see the interview) to give the
young people more opportunity to get to know their culture.
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Ageshe: The Music

To play the audio recordings, click
on the buttons above.

Johnson Kemeh and the Brotherhood
group. The tall drum is Atsimevu



Ageshe: The Music

Your main allies in holding the bell part are the Axatse and the high
support drum, Kagan. The Axatse plays a pulse with four beats against
each round of the bell and the basic pattern of Kagan fills in every other
note. Here they are all together:
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You can use this recording to practise all three parts. If you find it
difficult to find your place or get started on Kagan, listen for the two
quick notes on the high bell — you’ll notice that the Kagan notes always
coincide with those. Get to know the basic version of these three parts
really well before moving on. If you can’t quickly find your place in

the ensemble of these three parts, you will be completely lost when the
other parts enter.

Kagan has a variation that can be used according to the preference of
the player. You have to be very fast though to get the semiquavers/16th
notes in so that you don’t drag and earn a stern look from the master

drummer.
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